











Ireland and Brazil: a cultural dialogue

The stone surfaces at Newgrange are decorated with complex
motifs — triple spirals, zigzags, chevrons, and lozenges — whose
meanings remain mysterious. These carvings are among the earliest
examples of art on the islands of Ireland and Britain and set a
precedent for the symbolic visual language that would reappear in
Irish art across centuries.

With the arrival of
metalworking in Ireland
during the Bronze Age (2500
BC to 500 BC) artisans began
creating sophisticated
weapons, and tools in bronze
and ornamental objects in
both bronze and gold. Their
designs were dominated by
geometric motifs.

The Iron Age in Ireland
spans almost one thousand
years from the end of the
Bronze Age to the Early
Christian Era during the fifth

century AD. Referred also
The entrance passage and entrance

FO the La T‘ene period, it stone with triple-spiral carved decoration.
introduced iron tools and  [creative commons]

marked the arrival of new

peoples associated with Celtic tribes from mainland Europe to
the island. This new culture would permanently enrich the native
traditions, language, customs and art.

Among the many spectacular bronze and gold items in the
National Museum of Ireland is the Broighter Hoard, ¢. 100 BC, found in
County Derry. An example of pre-Christian craftsmanship, the collar
from the hoard is decorated with stylised bird and horse motifs, raised
ornament and incised concentric arcs, and the exquisite miniature
boat indicates that it may have been a votive offering to a sea god.
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The Broighter Hoard, National Museum of
Ireland. [queative commons]

Christianity arrived in Ireland around the fifth century AD,
primarily through contact with Roman Britain. The resulting exposure
to new influences meant that new styles and technical skills were
acquired and added to the repertoire of Irish craftsmen. This new
era of religious art required special objects, such as eucharistic
chalices, patens, religious books and containers for the enshrinement
of books and relics, fashioned and adorned by Irish craftworkers.
This era also produced masterpieces in metal, such as the Ardagh
Chalice, Moylough Belt Shrine, and the Tara Brooch. Meanwhile, high
crosses adorned with figurative biblical scenes stood in monastic
settlements, demonstrating the skill of Irish stone carvers, among the
most spectacular Muiredach’s Cross, County Louth. The combination
of artistic excellence and spiritual devotion led scholars to refer to
this time as the Golden Age of Irish art.

The Book of Kells, dating from around the eighth century, is the
most famous illuminated manuscript from this period. It comprises
the four Gospels of the New Testament in Latin, the universal language
of the church across Europe. The manuscript exemplifies the fusion of
Christian themes with earlier La Téne designs, also known as Insular
decoration. Its elaborate pages feature intricate knots, mythical
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creatures, and vibrant
colours — each element
imbued with spiritual
symbolism.

The exact origins
of the Book of Kells are
unknown, but it was
likely started by monks
on the Scottish island
of lona in a monastery
founded in 561AD by
St Columba, an Irish

The Ardagh Chalice, National Museum of Ireland. [Creative commons]

missionary. lona was a centre of learning and spirituality in the
early medieval period which attracted scholars and pilgrims from
across Europe. Due to threats of invasion from the Viking raiders from
Scandinavia and after a raid in the early 9th century that killed 68

monks, the surviving community fled to
their sister monastery in Kells, County
Meath, taking the manuscript with them.
Today, the manuscript is on display to

visitors in Trinity College Library, Dublin. |

Colonisation of Ireland by the
Anglo-Normans started in 1169 AD, the

late medieval period, and resulted in the |

imposition of a new English ruling class.

Click on the image to access the Book of Kells
online as part of the Digital Collections of The
Library of Trinity College Dublin.

¥




Art, Culture and Sports

English lords established towns and brought craftsmen from abroad,
but native artistic traditions persisted. Ireland remained subjugated
for eight hundred years. The drive for independence, mostly achieved
in 1922, after a violent decade of uprising and war, was fuelled by a
cultural revival. This was most notable for revivals in literature, sport,
theatre, and art. All of these looked to and reappropriated the pre-
colonial past of the ancient independent nation to define a distinct
culture for the new state.

In art this manifested itself by artists and craftspeople looking
back to pre-colonial medieval and early Christian periods. The Book of
Kells was particularly significant with its insular Celtic-type decoration
reused and adapted in new forms. This was evident in the output from
the Irish Arts and Crafts movement, led by studios, such as Dun Emer
and Cuala founded by Evelyn Gleeson (1855-1944) and Lily (1866-1949)

ST PACRICK'S BREASCPLACE.
| 6ind unco myself the Name,
lldf <he scronq name of the Trinicy,
WAl | invocacion of the same,
d The Three in One,and One in Chree.
. Of Lhom all nacure hach creacion;

€cernal Fat:hel{, S‘Pl'ait ’ Wowrd:.

Praise w0 che Lord o my salvacion

Salvazion is"or Christ the Lowrd.
Cuala Pagesa ‘

Elizabeth C. Yeats (1868-1940) St Patrick’s Breastplate prayer with Celtic style
decorated capital letter. Handcoloured Cuala Press print. Trinity College Dublin.
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and Elizabeth Yeats (1868-1940), sisters of the Nobel poet W. B. and the
artist Jack. Craftspeople created objects with these distinctive motifs
in a style that distinguishes it from British and other work through its
appropriation of Celtic ornament and Irish motifs in a modern idiom.

Irish art projected a new independent state that claimed its
unique identity and sovereignty from the ancient nation. Catholicism,
embraced by the majority of the population, developed as a mark
of national distinctiveness and resulted in many religious art works.
This was notable in stained glass, for which Ireland developed an
international reputation, with studios like An Tar Gloine and Harry
Clarke Studios.

Visual artists of this period also played a role in nation-building
and reflected the political aspirations of a new nation. Artist Jack Yeats

Michael Healy (1871 -1941), An Tur Gloine Studio, Saint Patrick
at Slane, Saint Patrick Lighting the Paschal Fire (1915).



Art, Culture and Sports

(1871-1957) painted scenes of everyday life showing a functioning
state, Paul Henry (1877-1958) painted distinctive landscapes of the
West of Ireland visually returning ownership of the land to those who
lived and worked on it, John Lavery (1856-1941) painted portraits
of Irish politicians in a government declared illegal by the British, a
riposte to the well-worn colonial trope of Ireland being incapable
of self~-government. Many art works referenced English atrocities in
Ireland, a nation facing the might of an empire and entitled to its
independence, exampled by Lavery’s painting of the funeral of Irish
political martyr Terence MacSwiney, who died on hunger strike in a
British prison.

Artists were among many in the population abhorred by the Irish
Civil War (1922-23) and afterwards disengaged from politics. Despite

John Lavery, RHA, RA, RSA (1856-1941). Sketch for the Funeral of Terence MacSwiney,
Lord Mayor of Cork 1920, 1920, oil on canvas, 61 x 756 cm. Crawford Art Gallery, Cork.
[Permission from Crawford]
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a conservative climate caused by financial stringency and religious
control, a modernist movement emerged in the 1920s and 30s.

In his foreword to Dorothy Walker's Modern Art in Ireland (1997),
the poet Seamus Heaney acknowledges the source of Irish modern art
that emerged in the first half of the twentieth century, the headwaters
of modern Irish abstract art began to gleam and discover a channel
for themselves, the naiads of the source being Mainie Jellett and
Evie Hone'. Jellett (1897-1944) was almost evangelical in promoting
modern abstract and cubist art in a resistant Ireland, although it was
well established in Europe at this time.

Mainie Jellett, Decoration
(1923), Tempera on wood
panel, 89 x 53 cm. National
Gallery of Ireland.
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Jellett's Decoration (1923), considered the first abstract painting
shown in Ireland, was initially widely criticized. It is now in the National
Gallery of Ireland’s permanent collection. Over time, her synthesis of
modern art with religious and Celtic imagery gained acceptance.

Jellett co-founded the Irish Exhibition of Living Art in 1943,
providing a platform for the display of modern and contemporary
art. In 1947, the IELA awarded a Mainie Jellett travel scholarship in
her honour. Won by the young Irish sculptor, Hilary Heron (1923-77),
it precipitated her becoming Ireland pioneering modernist sculptor.
Heron’s modernist sculpture sometimes drew on ancient Irish motifs,
such as the markings on the Clonfinlough Stone, in County Offaly,
reinterpreting them in abstract form.

Hilary Heron (1923-1977) Clonfinloch, 1961. Bronze. 155cm. Failte Ireland.
[Permission from Heron estate]
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Study Towards an Image of James Joyce.

Museu de Arte Moderna, Rio de Janeiro.

Clonfert Cathedral doorway is a pointed
hood enclosing human heads.

Heron’'s work is an
example of the interest in
precolonial art among lIrish
modern artists, including
Louis le Brocquy (1916-2012),
and Nano Reid (1900-1981).
Reid with Norah McGuinness
(1901-1980) were the first
artists to represent Ireland
post-independence at the
Venice Biennale in 1950, and
le Brocquy was a prize-winner
at Venice in 1956 when he
represented Ireland along with
Heron.

Le Brocquy developed an
international reputation and
was the leading Irish artist of
his generation. His work is in
museums across the globe, and
he donated three etchings to
the Museu de Arte Moderna, Rio
de Janeiro in 1980. These works,
three studies towards images of
notable modern writers, James
Joyce, Samuel Beckett, and
W. B. Yeats were part of a long
series of head studies and pay
homage to Ireland’s rich literary
tradition. Le Brocquy refers to
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the old Celtic notion of the head as 'the magic box that contains the
spirit’ and this series of works expressed his desire to lay his finger
on the pulse of the very earliest manifestation of art in Ireland, and
to re-show it in his own very different work'. His work referenced the
carved Romanesque heads above the entrance to the twelfth century
Clonfert Cathedral, County Galway, blending modern expression with
historic symbolism.

On the world stage Ireland’s primary cultural offering of
literature and theatre, broadened to include music, visual art and
dance. Irish artists such as Francis Bacon (1909-1992), Sean Scully (b.
1945), Eva Rothchild (b. 1971), Genevieve Figgis (b.1972), operate in a
global artistic environment and many base themselves in the world’s
maijor cities. The global phenomenon, Riverdance, seen live by over
30 million people in 49 countries, celebrates traditional Irish dance
and music, its first performance in South America was in Brazil in 2012.
The sets for the show were designed by renowned Irish artist Robert
Ballagh (b. 1943) using stage visuals reminiscent of the Newgrange
motifs, combining tradition with modern spectacle.

Irish art continues to evolve, reflecting the nation’s complex
past and vibrant present. From ancient stone carvings to global
contemporary practices, each phase of Irish art speaks to a deep
cultural continuity. Whether in illuminated manuscripts, stained glass
windows, or modernist sculpture, Irish artists have consistently drawn
on their rich heritage to create works of enduring beauty and meaning.

For further reading, see:

-Andrew Carpenter (General ed.), Art and
Architecture of Ireland, Royal Irish Academy, 2015

- WWW.museum.ie

. www.tcd.ie[Iibrory[old-library[

Note: The author would like to acknowledge the support in writing this text of Dr Angela
Griffith and colleagues in the Department of History of Art and Architecture at
Trinity College Dublin.
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Shape without Form: A Poetic
Journey in the Presence of Painting

James Concagh

Brian Magu:re s painting ‘Valdemar’s House’
is portralts of Valdemar and Valdeci
’Jabaquara Il = @i e
eland, July 2023.

‘A vida sem luta € um mar morto no centro
do organismo universal”
Machado de Assis

n July of 2023 I had the privilege of exhibiting my paintings alongside
one of Ireland’s most well-known Contemporary artists Brian Maguire
at the Triskel Arts Center in Cork and at The Andrea Rehder Gallery
in March 2024 here in SGo Paulo. The exhibitions were based on the
project The House That Valdemar Built'. I had invited Brian to consider



Brian Maguire drawing the portrait of Valdemar in 2022 on location at Valdemar’s
House in Jabaquara, Séo Paulo

the project in 2020 in the middle of the Covid 19 pandemic and
between 2020 and 2022 we worked on the proposal and eventually
invited the Chicago based video artist, Robert Heishman, to join us.

Both Robert and Brian came to Séo Paulo in April 2022 to spend
two weeks developing the project along with me. We visited Valdemar
and members of his family every day. | wanted to celebrate the
fact that Valdemar and his wife, Valdeci, had built their home from
bits and pieces of wood and that over the years found the energy
and resources to build their three story house and raise their family.
Brian painted the fagade of the house and made portraits of some
members of the household while Robert filmed the interior of the house
and portrayed the family going about their everyday routines. As the
house had been an inspiration for many of my artworks over the years,
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| focused on the more abstract elements of the construction itself.
For my new series of paintings, 'Jabaquarad', | asked for donations of
old clothes from the family over a period of six months and cut the
cloth into small squares to literally construct my paintings in much
the same way that Valdemar constructed his house. These paintings
would be the main body of work from this project. Both exhibitions
were important landmarks for making people aware of the nature
of popular housing within the context of communities. Although
Valdemar represented so many other underprivileged laborers that
constructed their homes on the outskirts of cities, he was brave
enough to construct a home based on the individual needs of his own
family. As | write this article, Brian is presently showing at the Hugh
Lane Gallery in Dublin with a retrospective of his work from almost all
of the countries he visited including Brazil.

Although | would have heard about Brian from my days studying
at the National College of Design in Dublin, | had never met him. He
had already graduated some five or six years before me. | would
only meet for the first time when he came to Sdo Paulo to represent
Ireland at the 1998 S&o Paulo Biennale. Fortunately, my Portuguese
was good enough at that time for me to translate and support him
with his project based on the children of the shanty town Vila Prudente,
Sdo Paulo. The opportunity to watch Brian paint and draw portraits of
children who were often victims of conflict and social dilemmas, was
a great opportunity for me to understand painting in a new context.
I began to witness painting not as an intellectual or analytical thing,
but as a very fundamental form of expression. Brian’s work seemed
larger than life and his strong sense of using his artwork to register
accounts of injustice in such places as South Sudan, Mexico, Northern
Ireland, Arizona and S&o Paulo had a tremendous impact on me. His
journalistic approach to his work allowed him to have access to so
many extreme situations that would have been otherwise impossible
to have had access to.

| came to learn that Brian was influenced by the American
artist Edward Kienholz who was to have a strong impact on him as a
social-political artist and as an expressionist painter. Unlike the artist
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With Brian Maguire (middie)fand Robertihman
(right) ready to startithe projectthelHouse}that
Valdemar Built“in'April 2022, Pinheiros, SGo Paule

£

A —

Francis Bacon, who expressed strong elements of post war traumas
and developed portraiture as a kind of physiological state of mind,
Brian was more interested in a ‘Goya’ like approach to the world
around him. While new governments and communities were being
constructed, Brian was identifying the cracks and drawbacks of such
regimes that were ignoring the victims that were being caught up in
the cross-fire of conflicting power seeking strategies.

As much as | would have liked to have followed in Brian’s
footsteps and found a socio-political cause to associate with my
art, | believe that my background and understanding of the world
was not made of the same substance. | found inspiration from poets
and writers and as much as | read about as many artists as | could, |
related more to literature and philosophy. One of my first discoveries
while studying at art college was Samuel Becket. | read as much of
him as | could and found inspiration in almost every line he wrote.
When he said 'To find a form that accommodates the mess, that is
the task of the artist now’, | was more convinced that this was how
| saw the world around me. But to understand the ‘'mess’ that | had
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gotten into, | would need to reflect on my experiences as a child and
as a young man.

My own Irish Immigrant background and living in London at
the times of The Troubles had already meant that my world was not
going to be a bed of roses. The feeling of not belonging and being
so far from my relatives in Ireland created a sense of alienation. Life
in working class East London was never easy, especially when my
parents had five children to feed. Most of my friends at school were
of Irish, Polish, Italian, Greek or Jamaican descent. Looking back now, |
realize | was somehow born into a melting pot of change and cultural
transformation. But to move forward, | made sure that | held onto
my identity. | even adopted a kind of Che Guevara’s concept of ‘the
peasant zone of self-defense’. Unfortunately, my new rebel spirit did
not go down very well at school or with my friends and family.

Despite the pain and loss of my mother leaving home when |
was just five years'’ old, | never gave up visiting her. It was only when
she moved to the West End that | discovered how the other half
lived. | saw the British people in a new light and, most of all, | began
to discover their art galleries and museums. At around fifteen, apart
from my interest in literature, | discovered art for the first time and |
no longer felt like just another immigrant living in East London. The
world had suddenly opened up to me and | could feel a new surge of
energy running through my veins. The idea of coming from a broken
home and a conflicting cultural background was no longer an issue.
What mattered most was that | had activated my creative mind and
discovered a new space and time in which to develop my ideas.

Regardless of my background in sculpture, the sunny climate
and the strong sense of light on the tropic of Capricorn in a city
like SGo Paulo were to have a profound impact on me. My move to
Brazil made me more conscious of the physical impact of textured
surfaces and although | had studied sculpture at art college, | would
eventually turn to painting in 1995. But before | did so, | took advantage
of collecting objects around the streets of SGo Paulo and in scrap
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yards to make my series of sculptures Fish, Triangle and Circle’ and
'Sailing to Byzantium'.

Although | had always been fond of Yeats, it was around my
time of adapting to my new life that | recalled his poem 'Sailing
to Byzantium'. It had inspired me to make a journey around my
neighborhood and collect a series of found objects. | was very moved
by the lines;

An aged man is but a paltry thing,

A tattered coat upon a stick, unless

Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,

Nor is there singing school but studying
Monuments of its own magnificence;

And therefore | have sailed the seas and come
To the holy city of Byzantium.

As a sculptor, | was fascinated by the different objects that |
found around the city. The found object (originally named by the
French artist Marcel Duchamp) had become an important element for
me to develop new ideas and construct my sculptures. The notion of
a'paltry thing' and 'a coat upon a stick’ suggested a sense of fragility
that | wanted to place in my series of artworks by including objects
that had been discarded on the streets or in metal skips at the side
of the road. But | imagined Yeats journey as a cyclical thing and not
as a singular experience. It felt as though he had been on the same
journey throughout his life and that he was simply reliving it all over
again. For this reason, | cut out wooden circles as the central part of
the sculptures and placed a series of found objects around them to
suggest a cyclical movement.

Although | felt that my transition from sculpture to painting
would be easy, it proved to be extremely hard and challenging. | began
by reading more about the history of painting and took a course with
the art critic Rodrigo Naves to understand art in the context of Brazilian
history. | struggled to find a specific theme to work from in the studio.
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In front of my painting ‘Abrigo V’
mixed media technique on canvas
— 250 cm x 200 cm — 2017

I went from figurative to abstract forms and then eventually | painted
over these to build up one layer after another without any particular
direction. It was only when | read Rodrigo Naves book A Forma Dificil
that | came to understand why it was so hard to create a form in a
country that had such a varied and rich cultural background. Around
1999, | became tired of any sense of representation and colour and
found inspiration in the words of Elizabeth Bishop when she wrote:

What one seems to want in art, in experiencing it, is the same thing
that is necessary for its creation, a self- forgetful, perfectly useless
concentration.

Despite the fact that | had based most of my concepts and
creative ideas on a type of narrative, Bishop’s words would eventually
open my mind to a new approach to painting. | became interested
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in the idea of a type of static and non-functional composition or as
TS Eliot put it in his poem The Hollow Men:

Shape without form, shade without colour,
Paralysed force, gesture without motion.

Despite moving away from figurative painting and finding
refuge in a more abstract approach to developing new compositions,
it seemed to become more difficult to find any sense of form. The
curator and art critic Elza Ajzenberg was sensitive enough to write
the following about my new series of paintings:

In this series of works, the sculptural formation of the artist brings about
a searching for forms not only through the eyes, but also through tact.
The abstract exercise is the basis, in particular the suprematist wiping
out of the image that is immediately present. To represent and then
wipe-out is the method adopted by Concagh.

Exhibition at the Brazilian BritishiCentre!
= InThe. Presence; of: 512017
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Although | had been very fortunate to find a group of Brazilian
painters from different parts of the country and to have had the
privilege to exhibit with them in group shows here in SGo Paulo, it
was not until I witnessed the work of the Venezuelan artist Armando
Reverdn at the 1988 Sdo Paulo Biennale that | really started to find
myself as a painter.1had the good fortune to see a complete collection
of his paintings. Reverén gave me the courage to move forward with
the idea of constructing my compositions by building up surfaces and
textures and then 'wiping them out' to start all over again. A year later,
| made a series of compositions entitled 'Vagos'. Using a lime mix, |
simply built up one surface at a time after washing and scrubbing
each layer. This series of large paintings were eventually purchased
by the Brazilian British Centre in SGo Paulo. Some of these paintings
were also shown alongside a fellow countryman, Sean Scully. Many
years later, The British Brazilian Centre invited me to put on another
individual showing of eighteen paintings in 2017. All of these paintings
were hand stitched canvases painted with a dark pitch paint formula
to emphasize the variety of textured surfaces. The exhibition was
appropriately called 'In the Presence of Painting'.

In Seamus Heaney'’s collection of poems Door into the Dark, his
poem 'Peninsula’ touched me in terms of suggesting the same type
of vagueness that | was experiencing in my studio:

When you have nothing
more to say, just drive
For a day all round the
peninsula

The sky is tall as over a
runway,

The land without marks,
so you will not arrive”
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Ever since | met Heaney at the Sligo Festival of Poetry in West
Ireland in 1984, his poems have had a big impact on my artworks
because of how much | am able to read into them in a visual way. His
poem 'Digging’ brought back clear memories of when | would spend
time digging in the garden with my father.

In more ways than one, poetry, literature and philosophy have
given me a different perspective in the way in which | go about
making my artworks, especially when the real world becomes too
real to me. It seems that | had to invent some kind of filter through
which to see the world. Unlike Brian Maguire, | was not cut out to
address socio-political issues around me. Instead, poetry, literature
and philosophy had given me this filter to be close enough to things
without necessarily romanticing them. It was the kind of distance that
I needed to develop my body of works during these last twenty years. |
guess that's why my art is essentially about finding things as 1 go along
and creating abstract textured surfaces that have a human element
to them. With the growth of technology and communication as well
as the production of more and more images across social media, |
believe that it will become more difficult to have any perspective on
things in the future without taking one or two steps back from it all.

Source link

Criagdo | Artes Visuais  Estud.
av. 13 (35) « Abr 1999 - https://
doi.org/10.1590/
S0103-40141999000100021
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Dantas Studio and the preparation for Concagh’s work ‘Vagos".
Photo: Personal collection.

Note

1 ‘Life without struggle is a dead sea in the centre of the universal organism.’
(Machado de Assis)
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Bloomsday — The Day of Bloom

Munira H. Mutran

Reading Ulysses during Bloomsday in
Dunleary, Ireland. WikimediaCommons/
Public Domain
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Since the publication of Ulysses (1922) by James Joyce, the
protagonist of the novel, Leopold Bloom, has become one of the
most well-known and celebrated literary figures in the world. Bloom’s
wanderings, adventures, and misadventures across the streets of
Dublin on June 16th, 1904, are remembered to this day—even though
the Bloomsday celebrations began in Paris in the 1920s, organized
by Joyce's friends.

Bloomsday was celebrated in Dublin for the first time in 1954;
since then, celebrations have become increasingly creative each
year. The 1982 event marked the centenary of the birth of Joyce and
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Examples of the publications celebrating Bloomsday in Séo Paulo

took place alongside the James Joyce Symposium, during which
Jorge Luis Borges delivered a tribute to the author of Ulysses.

In SGo Paulo, the cultural significance of the event dates back
to 1988, when the poet Haroldo de Campos and the author of this text
organized a reading of Joycean work at Finnegans Pub. From that
point on, Bloomsday in SGo Paulo began to feature not only readings
of poems and excerpts from Ulysses and Finnegans Wake in English,
Portuguese, French, German, Japanese, Korean, and other languages,
but also introduced works by other Irish authors, as well as Irish music
and dance. The variety of the program can be seen in the invitations
for Bloomsday 1992 and 1995. This series of events led to publications
such as Joyce no Brasil (1997), MultiJoyce (1998), Joyce Revém (1999),
and Ulisses: a Travessia Textual (2001). Every June 16 throughout the
years, we have sought to bring Joyce out of the academic sphere
and - surrounded by other Irish writers like Wilde, Yeats, and Beckett —
take him to the audience of S&o Paulo. For the wide range of activities,
we had the support of musicians, artists, writers, colleagues from
the University of Sdo Paulo (USP), translators such as Haroldo and
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Photo: Statue of Joyce in Trieste, Italy, where he lived in his youth.
Wikimedia Commons/Public Domain

Augusto de Campos, as well as Arnaldo Antunes, Bete Coelho, Giulia
Gam, Gerald Thomas, Alberto Marsicano, and many others; Renée
Gumiel and Christine Greiner stood out in dance performances, and
the Mawaka Group in Irish songs and ballads.

The great importance of promoting Irish culture in SGo Paulo
was acknowledged by the Irish poet Paul Durcan. When he visited
USP in 1994 for a reading of his poems, he was invited to take part in
the S&o Paulo Bloomsday; he would later publish a poem in the book
Greetings to Our Friends in Brazil (1999) recounting his experience—a
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The W. B. Yeats Chair in Irish Studies was established at the University
of Séo Paulo in 2009 to consolidate cooperation between the Irish
Embassy in Brazil and the School of Philosophy, Letters and Human
Sciences at USP, focusing on interdisciplinary research, teaching and
dissemination of Irish literature and its cultural heritage in Brazil.
This publication is aimed at young adults interested in Irish culture.

Laura P. Z. Izarra is Full Professor at the University of SGo Paulo,
coordinator of the W. B. Yeats Chair, and advisory member of the
Brazilian Association of Irish Studies (ABEI). Her main research and
publications are in Irish Studies and the relationship between Ireland
and Latin America, contemporary Irish literature, diaspora literatures,
post/decoloniality, cultural trauma, and memory studies.

Mariana Bolfarine is a researcher in the field of Irish Studies, with a
focus on Roger Casement and on contemporary Irish fiction She is
the vice-coordinator of the W. B. Yeats Chair of Irish Studies and an
advisory member of the Brazilian Association of Irish Studies (ABEI).
She teaches at the Federal University of Rondonépolis (UFR) and
in the graduate programs at the Federal University of Mato Grosso
(UFMT) and the University of Sé&o Paulo (USP).



